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The plot-compositional level of Alisher Navai’s "'Leyla Majnun"
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Dr. Muhayya Abdurahmanova

Department of languages South and South-East Asia Tashkent State University
of Oriental Studies

Annotation:

The story of "Leyla and Majnun” is similar to Shakespeare's
"Romeo and Juliet” in terms of emotional impact, and has been over
the centuries. The old legend about the unhappy love of the young man
Keys, nicknamed “Majnun” (“Madman”), for the beautiful Leyla is
based on real events that took place on the territory of the Arabian
Peninsula in the 7th century. This tragic love story had a significant
impact on the various cultures of the peoples of the East. In the 12th
century, the largest romantic poet in Persian epic literature, Nizami
Ganjavi, who was born and lived in the city of Ganja (the territory of
modern Azerbaijan), based on this legend, wrote a poem that became
one of the parts of his Hamsa (“Pyateritsy” - a collection of five epic
poems) . Nizami's "Five" turned out to be a powerful impetus to the
development of all oriental poetry. The themes that Nizami chose from
history and folklore formed the basis of the collections of epic poems
"Five" created by such outstanding poets as Alisher Navoi,
Mohammed Fizuli, Abdurakhman Jami, Amir Khosrov Dehlavi. |
would like to draw attention to the fact that “Khamsa” by Navoi is the
first work in this genre, created in the Turkic language, since previous
works in the “Five” genre were written in Farsi. This work, interpreted
by Navoi, is distinguished by its unique style and sound. There is an
opinion that through the description of the love of Leyla and Majnun,
the poet seeks to express and interpret the highest power of Love in the
understanding of the Sufis - love for God. The work glorifies the love
of a person for the Creator, and also preaches spiritual values - love
and compassion for one's neighbor, the philosophy of boundless, all-
encompassing love.

Key words: masnavi, legend, love story, romantic poet , epic
literature, poem, Hamsa, a collection of five epic poems, genre, style,
spiritual values.
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1“The significance of the creative inheritance of Alisher Navoi in the spiritual and educational
development of the humankind” international scientific conference february 11, 2017. Navoi,
2017, p. 122
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2Alisher Navoiy ijodiy va ma’naviy merosining olamshumul ahamiyati (xalgaro ilmiy-nazariy
anjuman materiallari). - T.:0 ‘zbekiston, 2011, 103-b.
3 O’sha asar, 107-b.

4A. Hayitmetov. Navoiyning ijodiy metodi masalalari, T., 1963, 117-6.
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5T. Ahmedov. Alisher Navoiyning «Layli va Majnun» dostoni. T, «Fan», 1970, 29-6
6 O’sha asar, 32-b.

7E.3.EepTenbc.M36paHHble Tpyabl.Hu3amm n ®ysynn.UBM, M.,1962 .ctp.302
8A. Hayitmetov. Navoiyning ijodiy metodi masalalari, T., 1963, 117-6.
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